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UL YcLs H A HLAAALOL A Begs dlusl ML dvd 9.
WULUGALOL A o ald diusiul wd o wlell o,
Al AL FEL [ALRL 214 2Rl il galadl WL
Asllall A 2lgldal v O, ddi-ll yva el (M,
elRs-Alcdl ad Raldo) won owidd uct wé
AL5ULSYL olcdled, O, HIRL Aloll duid-Al Glel Al -
Qallls el d anledl olasdal slssl-l LR
B [AL dledlell ULAL BEa, A8 AL 9,

BUH AL ALSLR WoL DU, el el Sl d 62U
gAlal URL 3 sl Gualol s Sl d st
Goulet &<l 2Ad 21wl Yl AR, Aglaniel us
el d L Ycsul @odadl AW ©. deRld Uid
A AR, WaAAL 35 BOLUAL GUOL ¢cll. YRR el
AL A8AL Ul A<l Al d shl % 9. $b 2Asil dlg
g2 seAlel SR Wil Ul ArgldHl LAl sl
2 LAl 2ALSL Ll Al Al Beul -l el 2oL
Ycll AL AL 3 BUE AL A dsulls wal GuR
RALAAL O, 3 d oSl UL e O, dd Adeudl
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LML) AUl Slat. i d Hatl [l 9. d 2usld wal
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SULAL A, o4L¢ BUR AUUR © o WL UL écll. d-fl quiael d
Alsl Al © 5 A opldAl Al ©. Ad-Al d 2Asimidl
Aicaldl sl ® WL Ll edl. Alcdlatoll Youdl e 52 ©
5 e Al ©. WL ¢ ALeell LB ML sact AR Gl D,

MHLCLAL 825 AUHHL Blesg] WER oAdl HOsl. Blasg-l yeg-l
A3ALA URL AR AR, AglAHie]l uS edl. AL ALL-)
Ll e Bzl FALR v dus] piLgld sl 24y, ¢d,
(Blafclor stoedl e weaadl weld (Rla=veuz, [Aor=uels)
Ly 9. YAl 2glauiall viddl sl = dd Raldal Gu
gLl ol Hosl. trsl oULdAl 3alel udd U -l
(520U westefl well dd, ¢d, el Al 44 vl ¢dl. o
Yool YelsHigl Uel Al A=Al A€l Ll wiwL ol
ecl. ol UL ARAAL gl ol Gou~t °S el
[Reafclore], (Uetsd) yog s3ul Sl Relclol vled, ([@or+ui-l
(43N 2 LAl cglgal) wedaloll wssaAl el dlsial
WA sl Hitcl AL el soaHil dudl Wil 2
(SletfElol Gua-l 2l sl [N WAL vULA LLL USL AL
[N Yl Aol ysdl. ARl 8l sl $301 sl

N . & N
ALURL [Rat(col (A%) Womn UL d, Acd ¢l oLUL ¢l

L Ycs diasie 200Ul ogfl Astial 3ol Ad A3 AL edl
ddl Ll ¢dlscd Rl vnel A del YARL A-dld-d
A5 ALURLL [2e 2e o3l

OEA Wl %633 HEE UL HLRL BRAL A1, AN, BN, G-y,
6L, (sl, (AN B Fasl & 2800 ot-ul 8,

Y HLcl

3. LRI HaLHHLd ued
AglY3L, ULAAYR, oLoRld
Yy 2083, SRR 2004
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A A UL
Wclld-L

L A b
AUl duAdl 2L 35 Ast-Al Boul 3 Ad A edl d 2l
altaell gl A Anead, 9. 2w WAL AIBLA
pLURLL Ay Yol A =AC 2 il Rl dd oldigsml
Ll ctl. cULR Ul 2102l (M) 35 il o) ¢dl.

2 eRas A Aical F @
el A Aleal A el Astial ©. ARBs You-dl wzviadl
A salaal 3l pta sedl vigaldl Ay ¢dl d Aneaw 9.

3 Raldo (@
Ralclor 9 eald © a4 ddl aznd &l Ad 4 d oty 9.
el Bugndl WML sl 2l sl 0L
18 9 © o [Morcarel Ano, ©.

2L U Al Ws0U LAUHHL ALALALOLAL HLS AL D,
Enqlish version of the above chapters.

Content

Introduction

40m 3
This chapter describes the evolution of the Om 3 sign
which is being used in the modern Sanatan culture.

5 Swastika and Chanllo = @
Swastika and Chanllo are pictorial representation of the
sun from the Vedic age. Their evolutions along with
other configurations of the sun are described here.

6 Shivalinga [
What is represented by the Shivalinga and the pictorial
attributes on Shiva’s human form are deciphered and
explained here. Prevalent beliefs for them are not true.
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L5l w1l

1 ARAN R, WAL ¢8 oictiadl sl &

AEL YRARLL ARAAURLA, UB AL ¢8 B ol 2201
SISICETCTEIIERSS

R A Astmiell Aleen -l Gcuk R
AAAL Asttuiel Al (014 &<l Ad 2, o AéL
AR olL, ©.

3 Rueufelor ol Sena udal sl 3Y

Sl vdael 29uL 20l A1 L Blacordl 244
ALLAL WML, 28l Fell Al 2L, A Al ©.

List of Figures

1 A map showing the area of the

Saraswatisindhu civilization 9
The area of the Saraswatisindhu
civilization is indicated here.

2 Creation of Chanllo from Symbol 22
These photographs show how the
sun symbol became Chanllo.

3 Views of Mount Kailash vs the
Shivaling 35
Pictures of the Mount Kailash Showing
similarity with the Shivalinga and Naga
shaped (Cobra hood) rock at the summit.
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AURNL YARN  Adldd  ArglAHL iHslR WAl vorer
AL 9. dd ool Goulidl R sdald . LY s
AWLRIHL LWL S sl (35) drudlad Sl d WRWR dl
ALl (AL Al Gl @veldl ABcdl 9. d-l
LG GUR ([oldaieel ©ullde s39. Adldt ARgdlul
Ll LAl sl i gAML dUAL D, du-d Sl
A% cdldl BUMRLA Ayl el Al Aol wedl el
s6lA HRUA d RAslAL A gAML ¢lULRUE A
Yulalaloll dlotdl ¢Sl Udd, &35 HLRLAA dH-Al WLl LAl
wed ludldl wd dudl Goulidl (Buidl won 2ed 2w
SARLALAL LG BLALVL LA 2LV LA

L AstlAl GLal HoL ULl YURNL AloL Yeldnl uidal 9.
BUE sLMl HiALAL 2Bl Gualol A3 sul ¢l LR Ul
AL LS AU 53 2liL AL cll. AWUR]L UK LR 2dLR
cdloll vt cgetlell IRt AL HLARLS LA™Y Al ¢l
d - wAqeaHiel Aoyl
A3Ald AL, oucq, AWHMRXA
(eoLdedl emaudel) «wolz Al
Yl AR yWRRald ol o
YREU druell 20 cadl Glel
Actl ¢cll. U YR ALY ALsL YR1
524 Al A eALAARL 53 9.
AL dH AL HdEl s ALYl
oofl 20l S, BUE ML B |
CQLAALIL SRl ANR LA HLAR
BUR ULl vt o AL VLA ALY,
S el VAL ALl &cll. d AR
AL WU UL A deY ud Boull sl el

Sadhu meditating in front of fire
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Barati-dl duwl st A3 s el d osndidl dls AL
BUHSLR WAL Ak L A A Glal WAl d e Qe
sedlell ecll. AL (BuLa 4oL Ueglaed, AlH BUUUHL 2, &cf.
AL VLA LML A AL AR UL UegliAl Gurl
HLRLRAL BLLAHLAL GLALS 2 eeMiaell gl vl clldl o3 ©.

Al ¢ofRel dulR 9 yeal ARAURE, UAHL A-ld-
AglAAl A3UA 48 ¢cdl. LGA-WL YARU ARACRLY,
Uzl ¢& olclebal 5L VLWL 9. d YIARLL UBAHL A=A
A Rt A2 48l el Rty A€ldl Ue AILMIL AR ©
A, o ¢cll. ARRAAL AELAL U AL, RIS i 2LeRIAML
Al LR WL Yl Bl ¢dl. 3alsl udddi d- qou ed,
[Brrad 24 Bads udadixisl 23 2l well «dail dd
oLl ecll. uia o o ueal Yeelldl usHl edadd dle
(Plate Tectonics) “2dlsy usiel d gl Asauil-l
A3l 4S5 ¢dl. Al vl wrdléudl sl dd Hadl
ol golefl cefl AsURMAL 2LRLeL HILRLL ¢ctl. ulege]l AR
¢ AN uedl d YsSA BsgH @lel AS LS edl. ol o
Luict @LHOL SRLRLL <L el vl g[Auinl sl uRRu
(El Ninio) 24l ¢dl. defl 22stcl@iry, Uz il 2Rl [adl?
QLML FeUS oLl ¢l L WRRALAL el el d
[ LA, G AL AL BULHL GULRAML HEll 20U &l
sel WALALHL BlARlL (2louL, el i ARAL) AL 2
BUMRLL ALAUHL Al B, s3cll REL 2L &dll. dvid YALR
dotl d 9l dlsl sLeWAs A8l A LRl AOUL ¢cll. VLA
s uBAHAL [t Al Aasl viel as (Aryan
Invasion Theory) s34 d scU-dl- ¢ ot edl.

el Wix(lel aiul 2l A<l sl Soell 3 2laRetmiel widl
oollall wolRel ARAdl AAAL Y uedl wu us 9.
AR UG AR Sl d UHLEL ARl A8l YRARL
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e qedl Addl dldledl wigla-aHl otdladiHl el 9. dHl
Al seclls ol sl WL oldldl 9. MlrcAL dstlFsid
(Indian Institute of Ocean Technology) ©.21. 003l
A YALRLHL LA AL UHLAHL Aot ¢oR 9 udal goll ordal
O AL&RL ALLAULAL gl 53 &cll. o AL URAALAL 5Ll GuR
¢l M HLAULHL AL 9. o, 5101 ¢ e [[aALRUHL 2L ©
5 A YRARL LML ARAAL AL oLeRLAUL 26 dredl Ao
AAAR A cllad oledL vielddl wulddl saddldl ¢ddl
(gl ULl w4 GURAL A53Ul). d URAALAL slel GUR Bt
VLQHIAL UBHIHL BHFAMIBL bolds, WHdE, USHE,
wedade, GUMANEL 9oLR deld ALl 53 éc. d @Rl vl
M, HoLel (35) A3 URL ARAL A€LAL slol BUR US ¢l

A2 LR, Uz AL URLL ol ARAAL (SLouellR, Hle-Ao3RL,
dlad oig?, AU, oliddl, 931R) vilBdal oerld, R,
qodlot A ARl Holl
pileal 9. o vilzAAH wear-dl
Ae2 slaRlanoll dsdal Wl
UL O, d ulA ¢l QMR
fefl ol el dsdlaimi-dl
s WA d LAl AHLRHLGI
odldl ©. d dsdldl 2sldul  sien from ancient
sl (yell) ol (o) AUqy — Sanatan culiure
odledl 9. d R oldld © 3 YrcllHldl sl wueL 52 9. d
2012 URL LHsLR AL oUeUAAL ©. dell YAV ALHSLR
Aled gL Al doulgld AR, veudl
oAl ALHL DLl Sl A HLALHL 2L ©.

AL ALLAL il GUAL ARIML dvldl QML w4 o)
a2l Gl way oell QM A duiel SR gLl
[AMAL A3 53 R d BUHSIR WA GURL 3 A8R
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ofllALHL Lol ecll. A&l GURMLUTL 3LHsLR Al ©oll
Gudl olldd, VLR AW S, d XHRAL UMLeL ¢ uRL

sld it Aol HINMLBAMHL M5l Hot-dl 2isll esRuasLHL
UL O, o AU A, 249 3l weL cdley ©. du $9d,
FULR e 3T AR AR HLURLA ALl UL S, DL
A o ofleg oLell Beloldl (QUUAL LgRLAL oLl Rl
G2l Gul ¢l Fel-llal [Brel-l wedlysl AgMi
AL oL delle N Yl 52 el Ay HIAHL 2L 9.

LHSLR WAHL oflogl oLell le AHLAAL D dAH AL ArglaHl
MLAALHL 2L O, BUHSIR HA AL AERAAL el © (A-37,
UL-3 LA H-7). AL o G2 2oLl QML STR-2H
Aulelel Al A O, A HAL QulRld »uEl
Aol AHA ol L ML BRELRU Actl AL ¢dl. d 32813
: o Nyt R
AL UL 2L5[AML cAcleal © i duiel 2l 0L
ALl cAled sl A oLl ALl 9.

w3
Y » {-l -}31’1 +\30
Sequencce of changes to the Om representation in Devanagari

ol AN HLRQRALA ¢ b el RAsil Ul AUl
A4l 3edl At 2L ecll Al YRl VAL LU ¢3L. LM,

11
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A AR, AglAAL YA 23 Guedl 1Al ousl
(@Ml 2ol (AN sidr wdd il qculr-dl
BUURN A BUHSLR WAL 2Asll GLell 48 ¢d). 2L UL
QorR-{l AALL ¢Elsd ©.

ULYURLA AR 2iLde A & dLLaLul oalsll (@il 2096l
A5l (AN L% WL AURAA D, HLRAML 2oL, clouall,
(2L, MR8l Uedoll na Agd-Al (@Al R sledl ol
o (AL (513, Alla, Aol HALLAH, 9IIR) WL dHiYl o
Ll 9. RLALAL ofleq 2oL ([Aole, llcsl, aad=s, o,
Blarws =, Seelafial, HaR, svonlal, 2ol?) @A wal
2R el (@Ml o 20l edl. 2 ol [@QRUML

UM WA URERL B8 UL e

¢ c e . gy "
AuLRLHL el Sl duer eaLldlL b
UL O, L [Aoleul L 3ol Ad @y

~

S d Q){L'LQ,L . a-l FL&?,{QL%& Q){LI{QL:—\L Om written in Tibetan
wle LA 3 AR UM 3D sl AvLRLHL o Bsgd
HOLAL AL5LRAL 2L O, ALURN AL g R sl
sl YR i daiael steoll el 3l ¢dl. gl
sl 3 Oeell ¢o -l il el seclal wilail
A ¢Slsdl ARl [ se Ml oLl ¢l

AL 2ULUAL 2UHAAAL Bull Slaciael d Haedl arcudl
LURLL AL AG[AML R sedl el MRUR dl L
Aslldl Astlis Al wdal saddl el 2Rl sLsl
Al 8¢ Al ©. 2Rl Yl Asttail w4 uLgldai-ll won
uidal oleflz waldl e el dell wuRl wds
BUAMWL  HelALRYL sl WAl Beule Masl. el
AG[ABBL lddl AUARA 504 2Rl ol Al
RA24[ctl AYRL AL 530l ¢oaRL el WAl sul ¢cll A 83
S, Ol o AHCSLRS A HUAH AU EL O, 3L AHcsLlRs

12
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8L Vs 510 AR MBI 93l sl w14
LAl Gu Ul Y3l sl @dld ©. 9ol A-dldA
AglAAl UMD cbAHFAMIBL 555 el AHSRUAL
AULSULRLL 53 O Al d ALl ¢ear el Hidscllll AZAL ALV
ool AL EL ©. ALl glAuldl olley el o Yl
A5 (z2UAs, HAOWMAUA, wAluA, Als, AMAA, 491R)
YLALtl AHGRL 4212 UL UL 9L ¢l

3 59 s Aot Al d s A O, Wladl Hss A
Aldoid, HIZALZ, AR, AldMiel, HRLAMNMRL,
SLALLLOW, AU, 93 ML Bl S L3l el &),
Quic YR AL A ogell WL Acll AL, el Akl wepuA,
ULALAL GLALS 2L 2l =ll Agriclll YL v U S,

X

30
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R s v Aledl @
ARa.s 4

Al AglAHl (g, ¥, W i ollg) all vl
L5 A Asal © dHidl HFous oRUA D, U,
ALY[As oLAML ol 2ol sl [Searaon ALoil (Nazi)
cdlsl-l sl A3 d UBAHAL BAML A, WAL S, o sl
[R5 sl I 9. Rs Aoe Gan AgAHIL 2Ll
9. d A (T:) 2ed AR i 2R () vied ud . ol
oglmiell oAddl 9. U d Aceld WAl Al ezl
Rcs (wfas) Aoe wul 9. Rl d-l e Y-
UYL YMSAUR AU O el d sl WEAL sedU D
AUBAL IO WAL 55 MALL AL LU gl
AL D, AU AHAL ALUSLAL UGEL UL, Bl GotRl
GuR, el GuR, MEAML wd, ao-dl Adl Gur w4 u?
QAL ULAL A3 sl A el clllds ¢logil cgaLladl A,
Al [EML 080 © d HI sl 2L O,

A4 AR, U AHL AL Ag[AAl A3UA US ¢dl d ¢
A58l 4y O, Al Ag[AAL el doigsid Aes You séatly
8. o Lol @aLM2L WiA, ¢on Y el e AL, d d A
AEs A2gd 2 ULgct APRLALEL AlAA2 seAHL LAl &l
L ¢Slsclotl WAL sboLAeAL WL oLl oL Guredl puasl. d
oLl 248 SLRLL RLRAHL .

33 T | gEfaga g
T e il Rt A weEaT

BULURL YLALAL el 248 odSB. Fo=@2lell A, O, ¢L=uLRll,
ML=, =00, dd=d, Ag=uUMEAR -y, 40U

14
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=9l 31, RU=MoY ), ddu=zdA, LHR=d Hel, [u:=
LR, Al =UlAlAL-otel-alg, WALEALA=URAL 2-URAY UL,

ARAR; o, @, HM A 0L @A S, A Heél 2o 4
53 1oy 6, cllRL @gell (UleDlAL) uRALR.

Al Ag[AAL dBs YL Ul URALRIA, YL Ul
il GLBABLs Youdl owell @AdLedL ARl ¢oR AN udal
A3l AL AL Ul ALl [QRLAL LaRlAL 2tell
Rgl-tiat [Gel-L Wledlysl ARML 531 ¢cl A MM 2
9. AR YO AR 20e % »d WS QUL ¢dl d =Rds
ALY AHBL B, ¢, ol WRWR eRs d 2y gauladl il
o 0% . WIUR Adlct A GU gEd A wlelR<l
A25[AUBL ULBAL DLH gL Al ALl n8 ¢l ¢l a2
Slal. d-l A8 o Asttdl Gculadl (suL weL ruel el aral
¢all. el ogetl el 2 Beula-Al [surdl oy vulae s
o Uedl Acull waldd wRReA 2l (H2lgel s2li.

AL\ YRR

A [AURL -2, % slselil s Horde ¢l A, ofley
303, 8.3, 19 ¢ ML RS AU AU 531 ¢l
5 g, ols wAd Al Gl Blsollead ol o wadl
AULAAL GUMRAL O, Ul USL d MLl @Y sl Ml 53
¢l w o otefl Houdll 2l GLuLRLAL oA SwalyRAfdu -
AL ALUSUHL 219, ¢l AL o GUMLoge Ao YL Ul d
GHLMLoPRL GLAULALGL YO Wo L Al MLl LleL Hie
lel Wiordl UBEAHAL YRl [gllal 23 sul ¢dl. dHsl o
N GLAALALOTL Weg el L Uog ] AL U, &, U, o
Yol il el ¢l o cgoul ¢ YL UL $3L 2L Al
Y 51201 YRUMAAL Uldld G2 23l © i d 9yldell olley
sl Argld du-dl Al 20010 Yl 4 Bua d A
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LAY AHRL (ARld sul ©. d srall ARludl 2@l d
o), ALMLRNL A, Jedls uBAuAL [Fgldl d alddesol
Hledcld AL oLl AR oA Ascll Al o WBRHAL
[SlatL oLallall clsl Fgclefl 2L el 8l 6 ©.

UEAHAL YRLAT [Fglla gl 24Rcsdl Astlelon A4
sl 2oL YR vildd: agAMidl Hoeul (discovery of
Troy by Heinrich Schliemann in 1871-72) cuiz udl
s 53l U Ueg 3 YAUDL UL s o © dd ot
YLl ALALLLL WAl A3 48 ¢l d Lo wBaw-L
AgetAl ULl A58l s ¢d 3 alas aialdl s ©.
adl YAuAl wenul R 2@Rds dusll il sl 9 du
vl el dA el

Ao Al 23 5 o R I

.2 AL ool #d *
v ol wdAL
A3 LAML ¥Rds

ALl G4l 22U
oplastldl Al edl
SRR IRECTESTET - e
QJ{'LC‘{'CL(]' é('a, N@(‘L&“& | Late gt century pictlre |
pLg[ALOl 48R Hictel

oALAAL D3l BUR Ll UM AL {12l oldell cldlad, wis
R 28 209 6. d ol GUAL sl Al 20 .

| LF i
il Uiy et
v g A s

el sl Hidel Wicldl oLeul vl YAUAL dlslu
Al $292 u3dl WAL Gl uen © dd e &3 d sl
Ulctlll 22 2isll dAfLs 2UUALLL ¢cll. YRAUHL ol ogel ogel Aln
YRL AULRLL ¢dl. D9 opld 2a-l il (Nazi) ..

16



www.truthlingo.co.uk

Om, Swastika and Shivalinga

UROHL -l AXEA sl sl () 3eell) Al
WUALLL ¢l il 2L 3l [Beaz (HLodl disial) ssl &
&cl, & QR ULLALOUL B ALALL ALOALOL SLOU HLRLAL °F 54l
G Al 9. dodl dvQl g[ur-dL olleg otel HIRLA ¢adsl
AR 59 dAMAL AL sl A3 &Y ¢dl. edls A O 5 d (Bul
oflog [(aet Yegell AL 5101 ¢, ollog [oet Yo gL
ALl 4gdlatl A gl aidl 2 Adl U scalmell yaau-l
A HLRLRIL ol sl dRg YRLLAL AoRel ¢l ol 9.

oflogl [ Yeg UL YRAUAL RN Alsl 29RAs sat LAl
cdlslotl sl dLS o ol ©. dell dl el o 2 @AY 244,
adl ofley Arglaativl vorcudl @R sl ol o .
S ALAL ¢Slsctll MOoR © AHEL WL AL ULoU OLRY, ©
el ALHOL 0183 geU8 ¢y, ©. ofleg [M2e Yug UL WEAUHAL
A5[AML del GUALL U3 YL Al A2l A d-l Gualol
AR WL SALALALAL BUR WIS, sulL AU H AL sAZHL
Qssl WLl HLsA 9. UBUMAL dlsl S YRARL wRds Hi-dl
AL 68l 2Rl © duAlHl ofleauilad el WAL
(B ¢ EL el uBFAn-AL Agldwariad aneadsl Y-l
A25(ALOU AlslAL WA ctl BLculR el [Frgo oLl ©.

@lzd 34 ydq4L e zMi (China, Tibet, Japan,
Cambodia, Korea, Thailand) il ufEH-l vaiuwL-l
plallddl © A ddl WRdAsd “bls Aol dls 29100
L% QL A 2L sl U D, YABLL SLOHL ALUL
UHRsML @Bsd e aadl dast (Tlingit, Navajo,
Hopi, Cuna, Inca, Aymara, etc,) el sludl ¢dl.
yrudi wal el wea (Celtic, Goath, Basque, Greek,
etc.) wRdsd oo st dAs awldl ecdl. lsiHl
ALl @lsl WL Al Harol (el aueLal édl. 2Lm 2Ll
el Yol sl aRdsdl st 4adl [Handl dls

17
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QURAAL ecdl. d UL oLl SL A ARl ¢2L? s dd

AAL O 5 d yduigl uBAH drs a8 ¢dl. sel
o SealyAfhut el 0l zanell ¢sl?

AL sl Rasl s3cl watolHigl d 3 Ad 2wl
L 53 UEAHAL Argldal 2aiHl Gouslel? MLl
(neo-Nazi) dlsidl aami d-l wroer swuxill dq
OLALLALAL LV, 6oL LU D,

(e SlaeLA

Rcls 58 el Astl Al Al dedl e A Gou~l ALl
AL B! R, dAd YARL SLOML 51 wUE weul
ULUL oLl sALDl ¢sl. g ¢oR AN udaldl d RAsll
YeLsletl oustatiMl eAdl Hotl ecl. Yo ViRAAML 2Ry
2Alefl ueal uRRAARA, URAAL YRARLL AAHLLL Ml Ll
gcll. ol RAstlail uiel © ¢ 4 ogell weu-ll flslal Gu
slaell Hall ecl. 3Lél d sl caldcdl SLsail 2l ©.

- S '.:J E :
1s B i 1

Stone Tablets from Sarswatisindhu Civilization (3000 BC)

Segidl A YAR-AL vil4AHIAL d sl Mol Al wead
gLl sedls [l Hid © 35 S<2lyANUA dlsial o d,
sl VUL Ll Ll @8l

ALUE SLOL d Al Yo

LWL Yeloga AL waLcudLAL viLd wLE st o Ll
scll. el vULe el 3 g5 29l Al Al o Uel wa ©
A 29 . B slaedl ALl UL A Yor seuel ©.
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1L GUR UL LUl ol d el e, 2 BUR vor o
vl elalell aedl AdBoa elog@l WA Al ¢ilds gl
og33 UL ¢9l. Lol Ul AU S ALSLAHL 2L © o o WHLRL
Al cllls wigld B elasid A3 5 ed. wvid YR wdi d
uLglA csedl elralel dui ol ol Al ALl BsRl 2L
&cll. d 33130 L UL wL5[AML AoLssLelR cldleul D,

- | -

The progressive stages for the development of Swastika

-

wu AL sl (30U ccladld oled sat AR (WU DY
ALSSLALOL Al el ¢cdl. LR WL d (30Ul 2«
adouiell waR salell sat of Ll el o 2632 Uil
gcll. DL sl ML YL AL FHIOLA GEE ALR ALl Aol
sl A3 &3 ed. 2 ALWRLL ALEALAL 5 2L5lAAL Geula
%S el el AL ALAL SlALA D, 21Ul HIdUELS WRAdL dvid
e[l s glRell Lol (AL, oL, ogellR, 96, 991R) Ul S5l
Gualol 52l Slul. d eredlell A usaruell slral-l (Zul o
3ULALR Ydled L5 YU 5101 ¢c,. ALRLAL HidUAs wRlaluL o
(A 533l Sla d QEML e clllds gl 008l dls
61282 AWML B ASNALL G ML el AL, .

GUR Al Buuason Ho R B GuRe)l 2alRds) el 3l
Ad 2Ll ¢l d eadled ©. U, d o YAAL AHuA gl
ofleg A URL AUE sLOML 3ULAR o ¢d. 2L olloy Bl
Al 3l avd v dal wdcl ofl ol sal x18
ofclestlil ALl ©. L IULAR Udld s10L %l o Augld
glRelML LA O d MM SULOL AolARYU AU D d ¢d. AL
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WA UL LglA Aol sl U gl d sl
D9 ALY wL5LRALGN otfl ¢cl.

1-»*-»

A<l 2l doetsstau *dal B2asl

decdl odldell iglddl Adlad AGAML WYL Uld
AUCrs O dd slddl dale AL ollg GUR d sl =
AR, AUARY, BUALAL 52 O. d WAL Asll dHA SRl UL
Bur, Balcl Guz, WEAML A e2s Ubls @ALUBL cddl
HOLSL. AULUWRUMLAL SRR del 2Ll 2Ll el oLl
ecll. BLURIL Agld ARAAL ALl slal Gur scllstdl edl.
g6l (4RclEU i dlclRlAL 3511) slaullel Al
A4l BiLegll AR ¢l AellR A WAl YsLSA ¢l A4S oL
scl. dell Al ArglAA o R AlASL dALRAL ¢dl.
et (Aele WIS dlARARL BULYOUCEAL UBALML 21 YA
Aeqlefl UYL YRAR0L AsULAL AL 2 Gl oLl ¢l

Gua-l vwldedl ¢ol BUWRLA vALA AL é%L 59 [IC{QOL BuR
olcllddML Ll Astl Ll (Al
S, 2wl gLl Baldar 2w
Asudcl  uRll  Rsual A
wLgdatlAl WAL nd el
Refdol 9 otcdld © dtl wRLaRdl
Bauul wel e e sl 2E
clodlel ALssldl Al Blaldol Gy
AL sl ALvufl 2w 9. d-l 2
YWRINALOL SO B, 1oL ELlRl WLl cActledl ©. 2L [N
GUR 2ALUWRL AL U5l USAMHL [H2LdL DR $3L9.
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Aled) @

AL sl = 3l A A Al Glg LWL AL CAUL WL
Aldl cul 2esdl 48l d 4 AstAiel 2Rl sun GUR S,
Age, WYL Aledl ([Aas, BLA) s Sl d 3L 2Ad
AcAlad AgAHL AL d ¢ UL ASul. Aleal-dl
Boufel SlAelat Aol HdAl © QL 3 d-l Gcul e
el olell o s3I ¢% WL AL AG[AHL AuAA 9. d
Gl oLl DL~ UL ctaladlHl 1L .

o 2LglAAL YAl RAHL ALUAL AL, HelLol ollHl ddle
Buz [Blaloumi ettt 2l AL sl s2ell ©. 2L
Ll GUR dle 2oLl 2lal (5 2l slcldl ©) i dlon 2014
1L L2l (% (30U otcdld ©) d sl 2Ll 9. 20l
SULOL AL 043l BUR sl Astleon ALY AdL dHA 32 32
UL GLRAAL GF GUR eAaL HOL.

o AallHl Y- drad [Olg 2l AL clasiil AL, ¢d,
dd olgd seals A A Al dd ediasied a3
s ¢d. d UHIRL [Olg sal s ALY, WLl w0l d
2LE[AAL oflog [RULHL cdclesiml AL ©.

cULR UL Bedls AL (501 otaladl el dldlaidl Al
A, AL Ald [Olg s AUl édl. d WAL ydzat-dl Aall
U5 ALY, HALRL% dM-AL sULOML 5L © dl 9ol 2uLgld-2-1
{Logt (Rl 2400 9. 24 Wl WL ¢ walad .

Alal Roul oldledl UHIEL 3edls Al Al [5a1
otedcdl ARl ALl setle, olel 53 ec,. dol sad e eus o
aell ol Ul 2Ll A3l 4B ¢dl. ¢ Wl YAzl
Aieel LA 53 Bl era -l {2l sutadl @z 4@ wa
oL AR 22, ALYL RLML ool UHLRL o 53 9.
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el Gl 5oL 2a 4d

25l -2 (Figure-2)
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L el AsURAL WRUR dl Azl Glllds ¢losRl il Hie
o s3UML UL O, A d £35 ALl 2L O v Al ddl
&5 29U BUR- [ Ucy oidladl Mle d Asll sUML ALY O,
GuR wRlell cell sl pLél s Ll s 20l ©.

The progressive stages for the development
of Chanlla from the sun sign

A S oL Al 2=UHL O LA, Al ¢logdl sl S A oldldl
AHYALSL 55 AL Aeedl WL Aledl 52 O, ddl o A
dell Aleal 53¢l Yedcdld 29l 9 A d-l el Add
elogl dRll AL © du oLRLIML e, ec. defl enwll yHL
YRRl Yadlatl o Alcaldl Gualol scll ¢dl. w1l dx uleal
s3cll 2R Ytcll-dl woll puugld- 2w REeml 2l 9.

U SSURL 29 e LSl ALCHL SULNL 423 s o
. R N~ D R N N
Al Al 20241 M1 Gl Rules o=l © 2t el d
sISURL 2l HIe st ARLIR ML s dgld ol 9. ¢l
YERH AL L WL LRLALLR HLS AledlAl GUULRL 52 9.

Al ARg[AHL a1 wRlotdl YA [EML 208l a3
&LoR AWAUL Ll WRALAL A5ULcAL HLS &35 HLRLAAL SULOL BYR
ded slodctl Aleatl S5ell sraUML 21 D,

AULURL Al ¢ v AL ¢ 3 LR AL Arglaml
Ry 3 Aleall-D Asudil Yol @l el cllds
Aol aALAGL IS &ML A B, A Al Won YuLdd
A, 3ed, WA ©.

L @
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1

3 @alar o

;-*.-zr'.—‘:;_-':‘ -

Al AglAHL Raldordl AL A d-l won uidal
w2l e el B LML B UL $3LA UL ALsLHL
QLA OAALAAL dAHS BALAL UL O, ILRUcAAL
oLl Bletfdlotd sl Bl 2yl Rasy-dl 4é
seUML AL O, USL dled (Aol L seaMl 219 ©. AL 29L-il
yEaH weuul sal . oS 2l elslRud (Indo-
European Languages) ¢l etidldl edl ol dgly 4d
(Tarim Pendi) 214 °ouz Udl (Junggar Pendi) e
YELSLAL M B, MLl A AWML BHiadd AMidr Rlauds
((RLaai-(Eo1) ydaial 20l © d Wl ddld © 3 (ot :1d
ydd A 9. ddfl AlssA AU D 5 [l 08 LuRAdL i (U4
L (E01) Roplel 208 Uels AL .

¢ (Rl AoeAl AUl AL [AR 533 ool elLuLHl
Rledl, B2l R disd, 9902 06l UsdR YL ULAR Sl
Al Yeled otdld ©. defl ALURL USALUAL 55l 53 AL
Slal 5 Bl ol 2 wear ¢l Bl 2 [@oy gloel dlou
sl [Raldol 20e Boul 2l ¢dl dfl d woe-dl WU 2
Yoe el Uels AU 9. Aol A€l vlaiml Al gl
A3t A ¢cdl. d 8l AsLS cgeell A, oLl Qs 9y
dioll (el AR el den? 9l wedl) gslon sl
Al Agld U @isr el Ul Ul edl. d-usl
UAA Al BLGLAL ULdlHL 2 uRBALML FALRll ¢dl.
ALURNL gl Astiatl 2t wLgABtlAL AL AUl LV
gl BLUL Gidl ¢l Ul USL 940ll GlaHl ¢l anlell
oLl g2l ULASL el i AU AL BLURL
d sl A wLgAul Wwon 1Al Asills el dest
A3l oLul Slal. ded o Al uRL WAL uHel A el

24



www.truthlingo.co.uk

Om, Swastika and Shivalinga

uz Al aut Al 2124l Gl otcladl MIe ALl 1l d
sl AL ¢ctl. 4ol UL 290 QAR dlelll
HLRLALBL o UL, MLl ©RLL sl dfucLsl GLeil sul ©.

UL o e YRARM ALl ¢Slsclldl ALAL v 1oL
Gl o wedl vl Blaldor [Nl alol avadl
usslddl Malolisl A SLRAMELOL HIAAlLg A3
sl Baldol won Ban AL 24 dlssiiasiAl GLeil
%S5 . sSWRL [N AN LA ¢dlsd GALS orud LR d-ll
YWON GILALOL, ALl 244 dlelEeel Gl Ul ¢l 9. dell
Al st BotcdAl dialail Gur ML [ 529,

&dld YRR

BUMRLA gl &LEL LSl Gl U © 3 [BLalelor 23()
A YAl gzl piLgldsRl 9. ddl d elarn-l oL
A%, AHLOL 3L (A% ALULR 9L (3l L8 Qs
pLE[A O, Bl ot Al AgldAl Byl 21
QLML ALY . ABL 2 (AN o Byl uieL ollog ol ©.

ALt Agladl ByllHinl
Rlasy-l ellds igld 244
AL ddL  9LRlL
glael oL oMl
UL S, ALURRL 3LgldML
YLULL Ol o BLSLR 2L el
S A dHd ALsWSYL otell
of [ty HEAHL LclelHl
2 . AE dal Ruatlelo
v R ) &, Ll (567, Classical Shivalinga

LAl gilgu oLl ©) A (Aot (5 YNl yellgu 219l ©)
ool o HEAHL YU UL D, w10 GUR [ardarzell
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-

AU, 5 o MLl 2 dotRell ©. WAlAd ML-AALBL dg ogél
Al 9. d ALY MLAAUALOLALAL M s5E 01 LI LS ©.
Rzl MEAHL otdladidl auadl d 2isiail w1 ofley

RAslLBtlAL ALUL 2L AL ysiaLell UL ¢l oLl ¢l

aLaLell (Retd, 1001 el GULRAML Yot seAHL L 8.
AHA UL HIRAHL MLY o 81 dUHE HOSL 5 gl Bl
AL4HLE HER 4 @l GLRAML sl euLuuL oflod Hiel -
Woi o WAL MERL ©. duil ek csalldlonl HEHL
Hiel 9. o (Aatl egAlfdmizll (lou-4101) 294206) %Al ¢di dx
RUL B, ollz HEU GaANHL selelld, stlul
sl oL, Gl HelslAdsdR, AUlRLs s PHS=HUR,
sllAcHHl HlAsog, el Adld sl HSIRAAR, HelARHL
835U LOL2YR, Yl %95 ¢lHmdR, deRIdML ALY,
AldlaAdlgdl  Aqois peAuvl AN, Scldl ol
oflogil (LRLER 2 [HELRML 8910l 4298 Aol ©. o vlML %
qERAHL @lelcol egeounisl A Bt YAl ¢dl dH
MLAdLHL 209 O, AstllLs MLl Uesy [ALR sA dl ALV
28l 3 il oflAl o oLl gLl sat YRl
YLel Bt 2l ¢cll -l dld ©.

(Sletsyal GO GaLeL dLRLUHL U © LWL & A %% &l
wdl 3 abls MIRLA 0o dol ALssA 50 HOL . HAU R
2l B UL URL dHA @Sy . AMLARHL Rl © 3
slldsidl B A AARL Blagydl el Mt écll. 3l
AMA g2, el 4 sl el d Blasy-l Yod 52 dol 21u¢
AVUL &cll. 2L o4, Uelsldl oLl otald ©. Wl Ale
Al Yl veLsiiel Goust 2l Adai-l wleuui g
oefl o Argldaldl AL A8 edl. d UAl ULl BUE
Lol Weldldl st (Aetle e 281l ML 33l ¢dll. dled
yeulel oidldd Raldor s uelzedd ulgldsal ©.
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ARAA R, Ag[AAL ViRAR epullue)l (stellotolduiel)
Yl o2 AN o ULslL
wdl 20g Rualdoal wall
2 5. AL d-ll voll
LY O, d uedl L
Byl Yo ueyl-l
Gl otelel UL

LAl ¢cl. LU sALYL ' |
yddzan old cui Gueall Terracotta Linga

- . .. ~ From Kalibangan (2600 BC)
e, Yor U Asq éd. o

of WHLRL weyr-dl eolell &3 sldual AHRsLAL 2wl dlsl
Yelsdl Yol sRdl ¢dl. d ¢dlsd sl MlAL [udlaiAl
oegiefl weaRldl eotedl Mol Ul ¢l d Gurdl glHul-l
Yl eallalul 458l 5 . d WAL A3 ¢
AL @ADL Blafdod ol arll gl wd ¢y
ARLILLRL UL Hiel WEAHL 2ALUUHL 21 ©. 3L 35 Aol
A6 (Aet(Col el UURAL L8 ALY, 9.

Metal Ehiﬁfaling Eketh f hﬁ almga
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ALULRQL Jd Byl EML (Ao 2 Al 208 50, Lot
A HAAL el sl eld O, AdAl @R BLLLAL
WML ORlde sell AAAL (Aol (Aot Gur ot
sRALML UL O, il Bzl yest wuid Breelust a0 sl
el ARLALRALML UL 9. sOAHL WR(L (2lousyn?) - g4
A 9. ddl DA ALl stumiel Ada wwell-l 4Lz (o 6y
Yol @l ©. oLl wlaml el d-l 3oL [@oy Gur ey d
A oUeUUML 21 O, UL WHRLAL dUeuRLdl A3
ARl AsLALAL A3V LAUL YSL S ¢ dAH HLAUHL 2L
. L OUSLRLAL AULAL VULAAL DRI s, d, Ydl WAl
AlsU sl B AEAHL el [ardll [l s .

L. YRABLL, AHLARL A, HelMLRAHL Ryl Geult [ sl
2 ALl AUAL 9. s AlalHl Bl selHl U © 3
Yc(ldl  cllaHigl  Gou~
P 23 speieerd ol el
AULEL BUR HeLsl GLéL ecll. o
cgdlcllmiell e [Rlaldor Yel
9y ¢d. Al édlsd wciadl
als ool wd wdl ©. d
ol Held Alxk By
Lava flows info the sea where ¢ 2AGL 2l dl sl el
cools and forms into rock AsR 4 ecdl. defl sl

(Bl ond o d, ey, sgdlld Sgl duell cglsd auRudl ¢dl d-l
A 54l édl. d A Al lma Yyl Gur ysal)
ALAL YA &cll. DS d wsell sglg el (Gu-wddL-l
Alfld) Merefl 68 udl ecll. culR UBl ML, 2 A Bl
(Slet(Clol e Ble eLaraLa ALY 2o AfLS Yore $RL ALl
¢cl. dedl Ad-Araiel yaiuiud 4y ed. AL dallls
ARG Al 2L dioll wdl sad oyl
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Yelsll Boufl e Aducyded wlolge 4Qld © d ALY
AHA L. UL [N 9y, séatLl 232 7

2. 2Rl clal2Hl Mol [Blad ofloy 2943y e ALLLeg R ©
d¥ sELHL 2 6. d 23U AL s ol AW, ©. L
Alssla sl WHLRL [Blasy slay Hie \
uiddl 208l Hy Ml casldal 2@
S, dHd defl stHaddAl LR
clZLs QL OUQLALHL AL ©. e @
5 slad e el ogel cgel @
ogedls] okl sl (BaLell (the P8
sexual lust, desire or
pleasure, the force that is
the basis for the evolution
of diverse life forms
including humans on earth)
slUM HIE AL @A O,
AlclMl M selld © & [l
slMadl LA AL édl R, |
ddl Uedl Ll [Adlel d-
ol sUML UL &cll. o 52U
sel 9Ll UelHl udl sRslAl Udl HRALEY wA
sl (Plate Tectonics) asiell yeell -l ue Guz wpel-
SN N O I TR | POTE T REPECTH AR RS )

ARDHANARISWARA

LML= HLRLA YRL UL ¢ULL ULO0L QUG AUt a8 A3
dAM AR, ©. ¢ ULURLA ALAL WALA AL ¢35 Blasy-i
D ALILEAR 293U o AR, Uels-AEl, Ag-onilA,
Q312 gadlal-dl Bsdl clllds Aa cldladl wLsld 9. dues d
AL 293U Add Yol Bur Adl il gercdl [Haml
A ULR Bl A wadAl Barai-ll ellldsdl el ©.
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3. olleg A5 sl Ul (WaLAL) Aol 9. 3cu dlsill v
of &ALl LAl HLS 2 ALl R ao1aL44 818 fl2
el &2l cfd 3L ¢cl. Bz 2 wddldl d Hedl (s
5394, (R819L 53¢ HIS 2 Alslal BB 2t 0L 3UHL
LS L. MLl Bl d canlld st dal del
i, <flad U, edl. ol oLl AL WL Ae < 52U Ascil yefl
GuR usy ¢ o dlduisl ULl WL otul ¢l d udLélL
Walnigl “eler AL LUl WHILL S WLRL ollel
gcll. d 8t wLRLHiefl uiee Riedol
oLl AL, ¢d. dgleiul
ATl CARUAALHL 2L, © & AL
B Wil otadl Raldol
Yoyl HLRLAUA clofl [Bgeall Ha
9. erel 2, o2lelll AL Yors |
W UL AL D. ;

L SAAHL QL Vo] 2w © 5 B8
SR 2w DA sA DA
WRUR dl Lol dedl
PALEL ALlLRAAL et 9. % 3l Udcll ey YU © A duiel
Rafdor (wet) otd . d izl sel Glau welsl wal
YL © % [RLaldol Sl o ¢ld ©. Lél BLs clalAHil otdal
(et el el Rl 21w ©. Rl Wdlnizl gdl Gur
BULL O AUl ULYRL RUpAB Gogellal Slal. d ULl
LRLALAUL WeLs G1elR BLAALAL ¢Sl Gesall ©.

AL HLHL oLl
(SLeulElon st usLs

¥. 68 YA ([[ardauel cmRuasil 3w © & @aLdlL-d
[Rletrdl 2AAM s dAMl 9l ¢ctl. 2L LA eAHALA dil d
AL GRWLAL 2A3UAL (B8 $cll ¢l curRel Rz wapuldnl
Al davia . 4ol d dudsl  cddHeds dsd
WILLRYUIL seld ©. L sl ARAARLY, ULl iR
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el (RUAA, oudladl, wdlR) ¥eoo 9 ogdl Holl
el 1Rl flsdl Bur eisdl
9. ddl s uguldlenl
(Pasupati  Tablet) el
UOHLAL Yzl Slsddl ©oll
A ML O, dul uuld-e
oLl ULRILBLAL 922l eyleiml o)
el LIRS Ad Bu sl ¢l
dH vl . L dAldlHl uwL Pashupati Seal
Saraswatisindhu Pradesh

SRlEW e oLl usl wdl piamisiy
Yol 0o AL Sllet ALV 3L 6.

-

Gur-l 202 alAl s o Gya aelaml sl © %
ALALQL HLRLA UH A3 ddl GLensl 9. d dlalil-dl v
B adlsy aie cgouy el [eansl A ettt Gouk
Ul o9l Ykt Al 9. AL dldlail yRueUiH,
qelsledll, difls atd ofled ollalBls Yol YaclsiHi cadl
AL O, delil AL izl cuddl <8l led ARAA 4
sLUL UL UL sALAL Bl 48 ¢l dy YralR Auld 9. d
ool dlalail waldodl el Lol b Yot oy olclld 9.

ALY WM

AelHl s (A9l Alsls 2LRLL ctdlddl 2g datrll Gedv el
9. d YcsiHl vl Bialdordl o wldl e (ot carva
UL L O el Gedvt sUid sUHL vl Aol
AL AEL A5l 2LUL UL A Aledl LHA el gstanel
LURNL gl A LELA ALLUL ¢dl. a2l wAL ¢85l
GHAlS cgetlel GlElBLs Yol AW sRel dsl AR
YLl cqdl MOl ©. GU UL Al AHesL wsul
UL ¢ UL AL eSlsll uealSel ALl A58,
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ARy, weadl dBs il wmd wuRl ydedd
AdlatlLl LUALAL YRl VULA Ll &all. A B -l
WYL QL el & S ALl slal Bur e vileil 2yl
Agld Wil © d AflBUAL ctRHLR] Wl wetsiHil 2 ©.
WL 3 sl WRllaLoll ARRAAL A€l Ho &8 e1s)
oUdAL Sl UddHl ¢d del dHa wLsl vaLe édl. AL
BLLLALAL YRL A Ayl @ ,

sllet écl. AL 2Ll Gl
uelsl Gur-dl A lotndl
sl ol cURMLA AElML
WML Réd, éc. L ¢Slsadl
AWl Al B vl LAl
el U3 &Y ed. deRld
wA Rladl douslsl oas
Astal &l del du- -l ' PR
wealll eolell &9 yeLaedl Shivalinga with the Sun symbol
WAML dALs Yort A3 s ¢8l. culR Ul wel-l ALgld o,
[RLetlclor sl L, ¢d,. Oue d Rlaldol Gy -l 2isll
— ojalell YA wA B (3aied) youd a8 od, ¢d,. d
A sl @A Slaetat 20wl oflea sl sl ©. d<l
AsllALOL A5 Rafdord Rt 28 oidied, ©. Rl 0o Al
gclsdl o AAAsl Gull 20l ¢dl. Baldor el ofley
RgllaAl @AY 21910 BUR ©RIAE 5319

AAlctl AG[AHL AL 2 LSl VoL o BOLUAL D
(N 2wl o séall 232 el dedl Ralcdor A -
SAAUML Ao, ec. 2% UL stlleAigAl Ralda-
gellal wRllell Bl 9ol sl el sAAAML 2 O, d™
sedl-l (Bl 3 o oS ©. gl Wl dlyreld 51291 orgHl
ALY GLell 52l ML ¢8l. [P 2l sdaldl [Baedl
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LML ALgAAy LU A d ML el Logolog WOll s9,
A3 59 ec. B A wLoll sl BlecoiAl Rl 2wl 9.

i

Pictures of Shivalingas with rectangular or no **Yoni”

A3l Lol wotel Baldotdl yea adl ecdl. 2l dd
s (oL odled, O, cul sl ([dot-dl slaMlr ol ot-lasLml
ULl écll. o oiel setl-ll Wanl BLeldora 2t sl e
94l [[ldoy
Gur Wl el
sMel oiell dHiell

Acdd sl
yellell AL
gl el

Beu~l scU A3
s cuUlz A3
94 &3l d ol sl
Wi Lgldal
ofleeldl UL A
ecl. o d Lgldsioll uioll seedl sadldl WRLA Agl-L
LsLRML HERAL  ctelr ARRAAL Adll YRl dllS
AR LAULAHL ALOAUHL LA, ¢, o Wil ALOL ULUR AU,
el 9 (Aol Hiss ol sRALML 2l ¢cdl. AHEL A= 2um
ALELRALANL Oie, AL AL Rafdorll L5 2400) ©.

33



www.truthlingo.co.uk
Dr Narshinhbhai M Patel

¢l 635 ~ULU A dallls gl AULALOL HUQLAA ALY
2uill ¢l 3 Bzl WERML ol Huu L5l 0l
28 9 ULU O e d $H Bt UL UL ¢l

YR AgldAl olalBls Yol Rl ol vl
wLgldutefl Rl A 9. ¢ d ol gldaia
detls A AHSELAL AU WAl s3L2L. BLEL HLRLA-AL
R 3UHL LAl Ryl oll 2404l ©.

Human form representation of Lord Shiva
L. MLQLRAAL 293U U Rst(clor weL el sl 2 ©. d
Rlaldor WM dl @Al AL 2zl vaLdal 3all
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Preface

| have written this book for readers who possess
intelligence and an open-minded curiosity. Those who
are superstitious and close minded should stop here and
go no further. In our ancient Sanatan culture there are
several symbols and figures which represent sounds,
ideas and physical concepts from time immemorial.
Their origin is shrouded in mythical and mysterious
fables and tales. This may give the impression that the
whole concept behind them is absurd. | have, through
research and deep conceptualization, explained here the
origin of three of the most famous symbols (Om,
Swastika-Chanlla and Shivalinga) used in our culture.

The primordial creational sound Om or Omkar Mantra is
represented by the symbol 3 in the Sanatan culture. It is
vividly shown in this book that the origin of this symbol
lies in our belief that the universe was created with this
primordial sound. It was conceptualised by our
forefathers during the Saraswatisindhu cultural period.
The discovery of the dried riverbed of the Saraswati has
made it possible to recognise these ancient philosophies.

Through out India and elsewhere (in spite of its recent
negative connotation in the West), we in the Sanatan
culture use the Swastika for all auspicious occasions
(marriage, religious cerimonies, etc). The origin of the
Swastika 1 also lies in our ancient Saraswatisindhu
culture. Stone tablets bearing % have been excavated in
many ancient ruined city sites (Dholavira, Banawali,
etc). It had originated from the ancient practice of sun
worship (:ies yeq) and representation of the sun by a
circle with radiating lines. How the actual sun
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representation metamorphosed into the present symbol is
clearly shown in the book. It also shows that the origin of
Chanllo ® (Bindi, Tilaka) lies in the sun symbol.

In every village one finds a Shiva temple bearing the

Shivalinga (3&). The secret of its origin lies in the life
bearing water of the river Saraswati. The creation of the
river Saraswati from Mount Kailash is represented in the
Shiva temples. Shivalinga is a representation of the
Kailash Mountain. The Kalash with dripping water and
the bund around the Shivalinga are simulation of the
river Saraswati. The present prevalent meaning of Linga
and Yoni is the creation of a vulgar mind. This is clearly
explained in the book.

The explanations given here regarding the representation
of complex ideas like Omkar Mantra, Swastika and
Shivalinga do not diminish the importance and relevance
of these in modern times. On the contrary they increase
our faith in the scientifically based ancient Sanatan
culture.

Lastly, I must express my sincerest appreciation to my
family members Samuben, Shailesh, Usha, Sneha,
Bhupendra and my grandchildren for their unstinting
help. I am also grateful to all the scholars from whom |
have extensively learnt about the Sanatan Culture.

Jaya Bharat
Dr Narsinhbhai Maganlal Patel

Laxmipura, Palanpur, Gujarat
December 2005
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Om or Aum is considered the primordial sound in
the Sanatan culture. The modern representation of
this sound: 3% iIs just the calligraphically shortened
version of the proper Om alphabetically written in
the Devanagari script. On the surface, many
Sanatan symbols, like Om, may seem to be
ridiculous or even dumb, but discovering the
deeper original ancient meaning and hidden
creational processes behind them is sheer joy.

The deep roots of the Om symbol lie in the ancient
practice of yogic meditation. Early humans in
archaic times may have stumbled upon meditation
shortly after they domesticated fire and began using
It for warmth. Huddling close
to their bonfires for warmth,
they probably spent hours
staring at the hypnotic flames.
Even today, Sadhus meditate
in front of fire (Dhuni) as
shown in the picture. At some
point, our archaic folks might
have noticed that doing so
could produce an altered state

W of consciousness similar to
Sadhy meduatng in front offre that produced by the use of
certain plant extracts (like the Soma plant of the
Rigveda), sexual orgasm, physical trauma, and
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near-death experiences. They discovered that that
state of mind also has a healing effect on the body
and a calming effect on the mind. These
realizations lead them to discover other ways to
recreate that unusual state of mind at a desired
moment and place. Thus they discovered various
meditation techniques. One of these techniques was
to meditate with rhythmic utterance of the Om
sound. This practice led them to gauge our inner
depth and probe the limit of the outer universe.
This meditative technigue was named by our
ancestors as Yoga in our languages (Yoga = to join
body and soul together).

More than seven thousand years ago in the
Saraswatisindhu valley culture (Sanatan) the Om
sound was universalized by enlightened sages. It
was the era when our forefathers (Rishis) wrote the
Rigveda and other holy scriptures in the Asharams
on the river banks. The Saraswatisindhu
(Harappan) civilization flourished in the basins of
the Saraswati and the Sindhu rivers. Seven
thousand years ago the river Sindhu flowed almost
as per its present course. The lower part of the river
Saraswati flowed parallel to and east of the river
Sindhu and emptied into the gulf of Kachchh. It is
believed that earlier then that time it flowed
through the present day Nal Sarovar in the state of
Gujarat. The ancient port city of Lothal was
situated on its bank. Eventually, it emptied itself
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into the gulf of Khambhat. Both the rivers
originated in the Himalayas from glacier waters.
They were the vital life giving force for the
creation of the Sanatan culture. Those mighty rivers
and the area of the Saraswatisindhu Pradesh are
shown in Figure-1 (page 9). In January 2002, it was
announced to the world that the Indian Institute of
Ocean Technology had found two submerged cities
in the gulf of Khambhat. They also announced that
they were submerged approximately 9500 years
ago based on Carbon-14 testlng on carved wood
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Map showing ancient river Saraswati
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samples recovered at the submerged sites. These
cities may have been located in the delta region of
the ancient Saraswati. The above map shows the
ancient course of the Saraswati and the location of
the submerged cities.

The Himalayan range and the plateau of Kachchh
are seismically active areas due to the plate
tectonics. We have a vivid memory of the Bhuj
(2001) and Anjar (1956) in Kachchh and the
Kashmir (2005) earthquakes in recent years. About
seven thousand years ago, due to similar
earthquake activities the Saraswati started losing
some of its mighty tributaries and hence also the
amount of water it carried to the gulf of Khambhat.

About four thousand years ago it lost all of its
water and completely dried up from the Himalayan
foot hills to the gulf of Khambhat. It is now only
discernable from views taken by satellite. The
upper perennial course of the river iIn the
Himalayas was diverted by earthquake movements
to the river Yamuna. There still exists a seasonal
river called Saraswati in the foot hills of the
Shiwalik mountain range. The diversion of the
Saraswati water Is still remembered in the story of
Triveni-Sangam (three river confluence- Ganga,
Yamuna and Saraswati) at Prayag (Allahabad). The
plate tectonics may have also raised the Kachcha
pleatau and would have resulted in the new river
drainage system which exists today in this area.
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In addition to the complete loss of the river
Saraswati, the valleys also lost their annual rain fall
due to atmospheric changes. This started
desertification of the area some forty five hundred
years ago along with the complete drying up of the
now fragmented reservoirs along the course of the
ancient river Saraswati. The desertification of the
area was completed in approximately three hundred
years. The mighty Egyptian Old Kingdom, which
built the Pyramids, was also destroyed during the
same period due to the worldwide phenomenon of
El Ninio which created a drought condition almost
all over the world for about three hundred years.

The Sanatan culture which had its roots in these
valleys was badly mauled and lost its forceful
vitality due to these plate tectonics and prolonged
draught conditions. However, it survived but with
less vigour and moved towards other areas and the
river valleys of the Ganges and Yamuna where it
again flourished until pillaged by outside invaders.
The original Om mantra not only survived all these
upheavals but also spread across Asia. In modern
times it has moved almost all over the globe along
with the Yogic system of exercises and breath
control.

The original representation (3000 BC) of the
primordial Om sound in the Saraswatisindhu valley
was as shown in the following picture below
complete with ancient writings. There are several
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stone tablets WhICh g
vividly ~ depict  this [ 39 2
configuration. Quite a few ) s 5gi€
of these ornately carved p=¥
stone tablets have been
excavated from several
ruined cities (Dholavira,
Rakhigrahi, Harappa, €tC) “gj.p, From ancient

of the Saraswatisindhu  sanatan culture
culture. The figure represents a flower pot (earth)
nourishing a plant (life). It is also shown below in
sketch form along with it rotated 90 degrees.

N> §1/4®

Sketch of ancient Om sign and rotated 90 degrees

It will be obvious to any rational reader that it was
the source from which the letter st in the
Devanagari alphabet was created. Many of the
Devanagari alphabet letters were similarly created
by the Pandits from sounds of familiar objects. In
fact, the original configuration is used today in the
Kannada and Telugu languages in South India to
express the Om sound.

The Om sound is believed to be the basic sound of
the world in the Sanatan culture and it contains all
other sounds. The sound Om can be represented as
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st| in the Devanagari alphabet. The present form
IS made up of three letters, aa-st, au-st and ma-r
which, when combined together, make the sound
Aum or Om (st®). The subsequent gradual
calligraphical representation changes are shown in
the following figure along with the final sign used
today in the Sanatan culture.

‘H. ﬁ I 1 Y
™, A, 3,31, 30
Sequencee of changes to the Om representation in Devanagari

The logical conclusion is that the present symbolic
representation of the ancient Om sound was
metamorphosed by our forefathers from the
Devanagari alphabetic representation. It in turn was
derived from the ancient representation of
primordial sound Om practiced on the banks of the
now vanished river Saraswati.

It is interesting to note that the representation of the
sound Om has propagated itself in various other
Asian alphabets; (Tibetan, Thai, Srilankan, Java,
Taghalak, Khmer, Tamil, Telugu, Kannada and
Malayalam). The Om sound representation in them
Is almost identical. The reason behind this is that
they are all derived from the Brahmi script. The
Brahmi script in turn was derived from the
Saraswatisindhu syllabary which was used to carve
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words on the magnificent tablets o,
(Seals) of that ancient culture. For x
example, in the Tibetan alphabet b’\]
Om is represented as shown here.  om written in Tibetan

The story of the evolution of Om symbol to denote
the primordial sound Om, presented in this chapter
does not in anyway diminish its significance in
modern times. It strengthens our faith in the very
ancient Sanatan culture because we now know the
logic behind these ancient beliefs and symbolisms.
The more we discover about the true meaning of
these symbols and figures, the more we may
understand the depth and hidden meanings behind
our unigue culture. Only through them our ancient
faith has survived the continuous savage onslaught
from outside cultural forces and natural calamities.

Om is not a word but rather intonations, which like
music, transcends the barriers of age, race, culture
and even time. It is a mantra or prayer in itself. If
repeated with the correct intonation, it can resonate
throughout the body so that the sound penetrates to
the centre of one's being, to the atman or the soul.
There is harmony, peace and bliss in the recitation
of the simple but philosophical Om sound. It
cannot be described satisfactorily with words, it can
only be experienced.

It is believed that the vibrations produced by
chanting the Om sound correspond to the original
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vibrations that first arose at the time of creation of
the Universe (“The Big Bang” theory according to
modern astronomy). The sound of Om is also
called Pranava Nada, because it sustains life and
runs through Prana or breath.

30 (Om) also provides a dualistic viewpoint. On

one hand, it projects the mind beyond the
Immediate to what is abstract and inexpressible; on
the other hand, it makes the absolute much more
tangible and comprehensive to the mind. It
encompasses all potentialities and possibilities. It is
everything that was, is, or can yet be in the
Universe. It is omnipotent, omnipresent and
remains undefined to the ordinary human mind.

The Om sound is of paramount importance in the
Sanatan culture. It is a sacred syllable representing
Brahman, the impersonal Absolute - omnipotent,
omnipresent, and the source of all manifest
existence. Brahman, in itself, is incomprehensible;
as such a symbol becomes mandatory to help us
realize the Unknowable. Thus the symbol 3%
represents both the unmanifest (nirguna) and
manifest (saguna) aspects of that Unknowable God.

o

30
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Swastika

The swastika Is one in the menageries of holy
symbols in the Sanatan culture (Hinduism, Jainism,
Sikhism and Buddhism). In the West, it has been
more widely known as the badge of the Nazi
movement. In classical Sanskrit the word Swastika
comes from two words su, meaning well, and asti,
meaning to be. In the Gujarati language it is simply
translated as (yet-aus or yeis=-uR) “become well” or
“well doer”. Generally it is called Sathio (Rufw).
Sathio is widely used; by traders to mark opening
pages of their account books, on thresholds, on
doors of houses, on temples. It is created, generally
by various type of grains or vermillion powder, to
witness auspicious ceremonies like weddings and
laying of foundation for important structures.

During the Vedic period, before the matured
Sarswatisindhu civilization reached its glorious
period around 2600 BC, the sun was called Savitar
in both the Vedic and Prakrit Gujarati languages.
That becomes obvious when one studies the holy
Gayatri Mantra in the Rigveda.

Aum bhoohr bhuwah swaha; Tat SAVITAR varenyam
Bhargo devasaya dheemahi; Dhiyo yonaha prachodayat

The lord of water, earth and heaven; Oh SUN, the great god,
we worship your glory; Give us insight into the secret of
your creation.
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After the advent of the Brahmanical period and the
construction of the Devanagari alphabet from the
Brahmi alphabet in the first millennium BC the
original Savitar word was transformed into
Classical Sanskrit as Swastika. Hence, Swastika Is
the representation of the sun. Let us survey the
present situation regarding the representation of the
Swastika before we embark on its antiquity.

Present Situation

In 1786, Sir Williams Jones at Kolkata, announced
the affinity of the Sanskrit, Greek and Latin
languages which led to the establishment of an
Indo-European language group. This in turn
necessitated the notion of people called Aryans
who spoke the mother of all these modern
European and Asian languages. This led to a frantic
search by the western archaeologists to link the pre-
history of the European people to the ancient
Aryans. That search received great impetus when
objects with Swastika marked on them were
discovered by Heinrich Schliemann in the ruins of
Troy in 1871-72. Schliemann then consulted two
leading Sanskrit scholars of the day, Emile Burnouf
and Max Muller. They all concluded that the
Swastika was an Aryan symbol. This idea was
taken up by many other writers. The Swastika
quickly became popular in the West, appearing in
many designs from the 1880s to the 1920s. People
like Alfred Rosenberg associated it with a Nordic
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master race originating in northern Europe. So far
the Swastika symbol had a positive connotation in
TN Vs . SR Europe and was

.y -"..'.
e
b |
*

M 0 used in the design of
ko~ <@ Many common
@8 objects (see the
%~ inset picture) even
wZ%% though it was
2adit wrongly  assigned
S solely to the
e European heritage.
ARG e ey I Europe  the
Late 190 century picture Swastika IS now
called by various names; Crooked cross, Cross
cramponned, Cross gammadion, Fylfot - meaning
"four feet", Sun wheel, Tetraskelion — Greek "four
legged”, Thor's hammer, Hooked cross, Black
Spider.
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The existence of the Swastika in several cultures in
the past can be explained by three different modes;
(1) independent development, (ii) cultural diffusion,
and (ii1) external event. However, it is recognised
that it has mostly travelled west from east may be
with the Indo-European languages.

The positive meaning of the Swastika symbol in
Europe was subverted in the early twentieth
century when it was adopted in a “twisted” form as
the emblem of the Nazis (National Socialist
German Workers Party -February 1920). This
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association occurred because Nazism stated that the
historical Aryans were the modern Germans and
then proposed that, because of this, the subjugation
of the world by Germany was desirable, and even
predestined. The swastika was used as a convenient
symbol to emphasize this mythical Aryan-German
correspondence. Since World War 1l, most
westerners see the swastika as solely a Nazi
symbol, leading to incorrect assumptions about its
pre-Nazi and present use elsewhere. The present
confusion is caused by the ignorance of westerners
unwilling to accept its ancient origin and true
significance of its meaning in other cultures of the
world. The few learned people in the West who are
aware of its true origin have somehow remained
largely silent and let the confusion prevail.

Since the end of World War Il, the traditional uses
of Swastika in the western world are discouraged.
Many innocent people and products were wrongly
prosecuted. There have been failed attempts by
outside individuals and groups to educate
Westerners to look past the Swastika's recent
association with the Nazis and look to its
prehistoric origins. Unfortunately, the Swastika
remains a core symbol of the neo-Nazi groups in
the Western World.

Leaving the Swastika in the neo-Nazi hands is the
worst disservice we can do to the cultures of Native
Americans (Tlingit, Navajo, Hopi, Cuna, Inca, and
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Aymara) and also all the cultures in Asia (India,
Tibet, China, Japan, etc.) which are derived from
the Sanatan culture. It is also a disservice to the
Basque, to the French, to the Greek, to the Swiss, to
the Irish and to the Ashanti of Africa. They have all
used the Swastika as an auspicious symbol. It also
appears as a repeating ornamental motif on a tomb
in the Basilica of St. Ambrose in Milan. The
"Friday" mosque of Isfahan, Iran and the Taynal
Mosque in Tripoli, Lebanon both have swastika
motifs. | have seen swastikas in museums all
around the world, from Tokyo to New York and
from Moscow to Madrid. It is shown on the
entrance of the Philadelphia Museum of Art. A
closer look at the Capitol building in Washington
D.C. will reveal several friezes formed out of
swastikas. It is difficult, in fact, to find an old book
on art, mythology, or archaeology, without
swastikas profusely represented in them.

In Bharat and in the countries of the Indo-China
region the Swastika is used by common folks in a
positive sense In everyday religious rituals.
However, most of them are blissfully unaware of
its negative connotation and the raging row
prevailing in the Western World.

The time is ripe to redeem this beautiful and
enigmatic symbol, taking it out of the hands of the
fanatic neo-Nazis in the West. We must bring it
back to its ancient illustrious place, especially in
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the West. It deserves a place among other similar
symbols in the long history of mankind and
especially in the cultures of the Western World.

Early History

Since the Swastika i1s a complex symbol, it may not
have been used independently by many human
societies all over the world. lons ago it must have
been diffused by some archaic folks. One of the
oldest known Swastikas was painted on a
Palaeolithic cave at least 10,000 years ago. Several
scholars postulate that there was a single origin for
this prehistorical sacred symbol. They point to the
Proto-Indo-Europeans as the source of the symbol.
The Swastika was not adopted by Sumer In
Mesopotamia, which was established around 3500
BC. Also it has not been found in the Old Kingdom
of Egypt which began in 2630 BC. These cultures
were already well-established and deified their
gods without the use of the Swastika.

In archaeology the Swastika first appears in the
excavated sites of the Saraswatisindhu culture and
the oldest is dated to be around 3000 BC. It may
even have been present earlier than that time as
90% of the sites so far identified remain
unexcavated. Several stone tablets have been found
from many ancient sites (Harappa, Banawali, etc)
with depiction of the Swastika on them. The
following picture shows two of those tablets.
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Stone Tablets from the Sarasw atisindbu Civilization (3000 BC)

Origin in Antigquity

In antiquity, the sun was recognised by early
humans as the source of all life and was revered by
them. In the beginning of this chapter | have
demonstrated this phenomenon by quoting the holy
Gayatri mantra from the Rigveda. This reverence
for the Sun required its representation in a physical
symbolic form. The first representation was simply
the picture of the sun as seen by the naked human
eye. It was a circle indicating the round sun and
lines radiating from it indicating rays. This
configuration is shown below in the first figure.

> ‘ >

-

The progressive stages for the development of Swastika

The original configuration then was simplified over
the millennia through several stages, as shown in
the above sketch. Eventually the present prevalent
final form evolved to symbolically represent the
sun. This is the real and true meaning of the
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Swastika. It is simply a representation of the sun.
By drawing the Swastika with grains or other
materials at the time of any auspicious occasion,
we are invoking the sun, the Lord of all creation, to
bless and to witness the proceedings.

The sun representation in our prehistory also took
another path to arrive at a different configuration.
This configuration took a slightly different form to
accommodate the sun representation on the
rectangular space available on a human forehead.
The various stages of these configurational changes
of our sun are shown in the following sketch. The
final configuration is used all over India today.

ﬁﬁ+\/+ﬁ

Thke progressive stages for the development of sun sign

The final confuration = is now regularly used by
Sanatan Holy men on their forehead and arms. It is
also used on doors and walls of houses and temples
as an auspicious symbol. The true meaning of this
enigmatic symbol was lost until now. This loss was
mainly due to natural and man made calamities
suffered by our ancient culture after the river
Saraswati dried out from the hub of our cultural
area. We now know that the configuration
represents the mighty lord of our universe, the sun.
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However, its surprised continuous use on the
Shivalinga in all the temples in Bharat has led me
to a new and original meaning associated with the
whole configuration of the Shivalinga as shown in
the figure below.

e

Sketch Gf E;h'n'ali_‘rlga

Note the sun symbol = on the Shivalinga. That
symbolic representation of the sun is always
associated with  Shivalinga. This enigmatic
configuration of the Shivalinga is the subject of the
next chapter.

Chanlla: @

Before we embark on the exploration of
Shivalinga’s meaning we should explore a further
twist in the tale of the Swastika. The three lines and
a dot on the middle line to represent the sun, went
through further gradual modifications over time.
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Fortunately, all the stages through which the
modifications happened are being used in our
culture and hence it is easy to see them today.

The picture here shows a Shadhu with the standard
version of the sun sign shown
on his forehead. It still
remains the most widely used [
symbol to indicate the sun on [
a human forehead apart from S8%&
the Chanlla (Tilak, Bindi,
Bindiya)

As time passed variations of the standard sun sign
started to appear. One of the
variations showed the dot for
the sun on the lower line
Instead of the middle line.
These lines as explained
| earlier represent the sun rays.
. A picture of a Shadhu with
. N 8 the sun dot shown on the
lower line is shown here.

The third stage of the
modifications was to show
the sun dot separately from
the lines showing the sun
rays. A Shadhu, showing the
lines of rays separately from
the sun dot, is shown here.

61



www.truthlingo.co.uk
Dr Narshinhbhai M Patel

The forth and the final
modification was to eliminate .
the lines indicating the sun J i
rays altogether from the sun g "8
representation leaving only FPEFSSS
the dot ® on the forehead. A © S
picture with that modification &
of the sun sign is shown here.
This i1s how the Chanllo
(Tilak, Bindi, Bindiya, etc) evolved in our Sanatan
culture from the sign that represents the sun. The
Chanllo of red colour on the forehead shows that
the sun is the Supreme Lord and master of this
world and it is present to witness whatever
activities we are conducting.

A round Chanllo e of red colour placed on the
- : forehead of any
married women of the
Sanatan culture shows
that she has a master
(husband). However, it
§ has now become an
B st ornament to wear in
any shape and colour by females of all ages and all
cultures (young, old, married, widowed and
unmarried). A picture showing the Chanllo on the
forehead of a female is shown here. It is not an
unusal sight to see a western woman of any race
wearing it in London or Los Angels.
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The evolution of the Chanllo from the ancient sun
sign is shown serially with the same five pictures in
Figure-2 on page 22.

Thus the Chanllo represents our sun the Lord of
every living being. These modifications of the sun
sign to evolve into the Chanllo as discussed above
are shown below in a sequence.

—— 9 P ——
& @

The progressive stages for the development
of Chanlla from the sun sign

The representation of the sun sign through the
millennia has changed. However, in spite of
thousands of years of modifications the progressive
stages are easily discernable today from the signs
worn by holy men of the Sanatan culture.

We now realise the true meaning of the
enigmatic signs of the Swastika and the Chanllo.
They simply represent the Sun, the Supreme
Lord of our world. It is wonderful to encover the
true meanings of these ancient signs.

- @
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The symbolic creation of the Shiva-linga and its
meaning has been confused and misunderstood by
many for a long time. In Gujarati it is also called
Shiva’s Pendi ([l 44l - Risoy-l 4él). In Northwest
China where Tocharian languages (Indo-European
languages) were spoken, there are several names
like Tarim Pendi and Junggar Pendi which means
Tarim Mountain and Junggar Mountain. Thus,
Pendi means mountain. The Siwalika (Siwa-linga)
mountain range which is parallel to the Himalayas
in Uttar Pradesh and Nepal gives us an indication
that Linga may also mean mountain.

The original meaning of the word Shiva may have
been hard stone or hard substance. Words in
Gujarati like Sheela, Sheesu, Sheesam, etc ([S.a-
yeuR, (Al-Lead did, Ram-s89l disé, «21k) indicate
stone or hardness of the substance. Thus the Shiva
word may have been used to indicate --rock. These
Interpretations lead us to a definite recognition that
the original meaning of the Shiva-linga was “Rock-
Mountain” which has been forgotten through
millennia due to natural and manmade traumas.

Let us review the present confused and
misunderstood meanings of the word Shivalinga.
The tangled meanings of the Shivalinga are rooted
in a vast quantity of recent literature. Hence, we
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will review here only the very important stories
related to it. It is always the case in any situation
where the original meaning of the subject is lost,
there invariably sprung up a multitude of stories,
legends and opinions.

The Present Situation

We have been hammered for centuries with the
iIdea that the Shivalinga represents Lord Shiva’s
genitals. It thus represents the aspect of the
Supreme Being that continuously dissolves to
recreate the cyclic process of creation, preservation,
dissolution and recreation of the universe. Lord
Shiva is the foremost of
the Sanatan Trinity, the
other two being Lord
Brahma and Lord
Vishnu. The Shivalinga
IS a widely used
symbol to represent Yon
Shiva’s aspect in the
Sanatan pantheon of
the trinity. The Ling
consists of a feminine
base “Yoni” or “vagina” and a rising
masculine portion “the Phallus” or “penis”. We will
see later what these symbols truly represent.

-<—Ilinga

Classical Shivalinga

For centuries Lord Shiva has been worshiped in the
form of a deity image or a Linga. It is hard to find a

65



www.truthlingo.co.uk
Dr Narshinhbhai M Patel

town or a village in Bharat where the Shivalinga is
not worshipped. There are some twelve Jyotir-
Linga scattered all over Bharat where, it is said,
Lord Shiva appeared in the form of a light or fire
(Jyoti) linga. They are Kedarnath in Uttarachal,
Viswanath at Kashi, Mahakaleswar at Ujjain,
Tryambakeshvar near Nasik, Malikarjun at
Srisailam in AP, Omkareshvar on river Narmada,
Nageshvar at Darukvan in  Maharashtra,
Bhimeshwar at northwest of Poona, Somanath in
Gujarat, Rameshvar at Setubandha in Tamilnadu,
Grineshvar near Elora caves and Vaijanath at
Deogarh in Bihar. These narrations clearly
represent volcanic activities at those locations and
subsequent creation of a mount.

The love and devotion for Lord Shiva is so all
pervading that in addition to the Gods and humans
even the demons worshiped him with total
devotion. The famous Demon Kking Ravana of
Shrilanka was known to be such
a great devotee of Lord Shiva
that Lord Rama requested him
to perform the Shiva worship
(pooja). He blesses anyone who
worships him - be it a saint or a
sinner. Most of our village
temples have the Shivalinga
representation similar to the one
shown here.
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The normal configuration in the temples has water
pot (Kalash) dripping water on to flowers and
leaves (Billipatra) adorned Linga. There is always a
snake (Naga) encircling the Linga with a basin
(Yoni) channelling the water to a uniform flow
leading outside the temple. Lord Shiva has always
been accorded the highest place of reverence in the
Sanatan culture. The above complicated and ornate
configuration may R Y

have begun during the
later phase of the old .
Saraswatisindhu era. L o

A simple terracotta '
Linga has been found =1 \
from Kalibangan - L_.

erracoftia Linga
(about 2600  BC) p ) Kalibanean (2600 BC)
which is shown here.

1. The great Epics and Puranas have several
different versions of the creational legend of Lord
Shiva. In one version, a great fire appeared from
the cosmic waters. From its flame Shiva Linga
emerged to claim supremacy and worship over
Brahma and Vishnu. To control the tremendous
energy generated, he castrated himself because no
one could castrate the Supreme Lord. Thus the
fallen phallus of the Supreme Lord destroyed all
the worlds until it reached the Yoni of Uma/Parvati
and cooled down. All procreation of the worlds
started after the worship of Yoni-Linga was
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established and all the P
Gods, including Vishnu and |
Brahma, accepted the
supremacy of the Lord |
Shiva. This is clearly a
description of volcanic
activity and the resultant
cooling of lava by water as i i e e
shown in the picture.

o

2. Lord Shiva’s other form is “Ardhanariswara”
half man and half woman. Lord Shiva, with his
consort Parvati, is always in a
celestial dance of procreation
and destruction of the worlds.
' He is the embodiment of
‘Kama’ (the sexual lust,
desire or pleasure, the force
that is the basis for the
evolution of diverse life
forms and humans on earth)
| In the forms of androgynous
_ Ardhanarishwara and the
y  Phallus. He is also the
&  destroyer of ‘Kama’ when he

destroyed ‘Kamadeva’ only
Sbedlaited t0 restore his life at the
request of Kama’s wife Rati. This description
represents regeneration after havoc created by
volcanoes and earthquakes due to plate tectonics.
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The resultant mountains (male) and the rivers
(female) are clearly represented in dualistic form in
“Ardhanariswara”.

3. There is also a legend of the Parad (mercury)
Shiva Linga. According to this legend, the Gods,
who frequently took a beating at the hands of the
Rakshasas (demons), went to Lord Brahma for a
lasting solution. Lord Brahma told them that only a
warrior born out of Shaktipunj (semen of Lord
Shiva) can lead the Gods to victory. The Gods
prayed to Lord Shiva who agreed and who
approached the Goddess Parvati to conceive a son.
The Gods sent Agni, the God of fire, in the form of
a pigeon to observe the great event. Lord Shiva
found out and released His semen in the fire of
Agni. Even the god of fire couldn't bear the heat of
Lord Shiva's reproductive force and dropped it in
the holy waters of the river Ganges. Mother Ganges
also couldn't stand the heat and released it on earth.
After being sanctified by the holy fire and sacred
waters of Ganges it became mercury or Para - the
only metal in liquid form.

The solid form of mercury is popularly known as
Parad. Solidifying mercury is an ancient Vedic
science. Dharnidhar Sanhita gives sixteen steps
through which the liquid mercury has to pass in
order to make it a pure and beneficially pliable
solid. Then mercury can be moulded into a solid
Linga form. A number of references point to the
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holistic benefits of Parad Shivalinga. It is said that
there iIs no better Shivalinga than the one made out
of mercury. In the Sarvadarshana Sangraha, Lord
Shiva says to Goddess Parvati that anyone who
worships the Linga made out of solid mercury will
face no death, disease or dearth. It is mentioned In
the Rudrasannhita that the Parad Shivalinga
embodies the power of Lord Shiva. Through its
worship one can attain anything desired. It bestows
Immense benefits to the worshiper.

This parable clearly indicates release of new
material (lava) at the time of volcanic eruption and
purification of thus released material. It clearly
represents the flow of lava by mercury. The only
metal which exists in liquid form and flows like
fresh lava at ambient temperature. Even the release
of semen is nothing but the eruption of a volcano.

4. Skanda Purana tells us that Lord Shiva used to
love a great forest called the Sleshmantaka. It was
here that Shiva spent so much time immersed in the
wilderness of this forest in merry-making,
assuming the form of a deer. It is stated in the
Skanda Purana — “As | reside here in the forest of
Sleshmantaka in the form of a beast, my name will
hence be known as “Pashupati” the world over. To
this day the Sleshmantaka forest remains sacred
and is known as Mrigasthali (the abode of deer).
The name Pashupati means “Lord of Animals”
(Pashu -animal, Pati- Lord) and was later taken to
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mean (Lord of Souls). This
legend is depicted on several
tablets found at ruined cities
(like Lothal, Dholavira, etc) of
the Saraswatisindhi culture. A
tablet, appropriately called

Pashupati Seal

“PaShUpati Sealn, iS ShOWﬂ here. Sa‘raswazﬁéséléd}giéh'adesh

All the above legends are conceptualized in the
Puranas, Epics and Tantric books and should be
considered secondary to the Vedas. There are no
magical stories in the Vedas even though Rudra is
mentioned in it. However, most of these stories are
clearly related to destruction by earthquakes and/or
by volcanoes and the subsequent regeneration of
the mountains, land and rivers which in turn allow
return of life to replenish the land. The purification
of mercury is just formation of soil from the lava.

Rational Development

In the Vedas there is no concept of the Linga
associated with any of the Devas mentioned in it.
Although there is mention of Rudra with some of
the attributes associated with Shiva of the Puranic
period. Hence the conceptualization of the linga as
a phallic symbol does not carry much weight in our
Vedic past. It is clearly based on a misconception
of the earlier meaning which was lost with the
drying up of the river Saraswati and resultant
horrific trauma suffered by our culture.
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The ancient people of the Saraswatisindhu culture
recognised the importance of rivers, especially the
river Saraswati, for their very existence. They also
realized that the perennial water in all the rivers
comes from the ice clad Himalayan peaks and their
glaciers. It wasn’t too difficult for them to see that
the sun melts the ice and snow and creates the
perennial rivers. This realization created reverence
for the sun and mountains in general and the
Himalayan peaks In
particular. This association of
mountain and the sun was
conceptualized In the
physical form by the Shiva-
Linga and the sun ==
symbol. This pure concept is

wasEewsaasy  still practiced in most of the
Shivalinga with the Sun symbol Sh|Va temples

The above figure clearly shows the mountain peak
(Kailash) with a symbolic sun along with some
other attributes which developed later. Notice the
representation of the sun by the symbol == on the
Linga. We have already discussed its derivation in
the previous chapter. Initially, the Linga had no
bund (embankment) around it. One of the pictures
shown below has no bund. However, to create the
proper mountain and river scenario they added a
water pot (Kalash) with a constant dripping of
water over the Linga (Mountain) as shown in an
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earlier picture. This dripping water needed a bund
to channel it into a stream representing a river. This
bund was initially square and then various other
shapes. The classic “Yoni” shape was created
during the Bramanic period of the Sanatan culture
and given meaning associated with the word
“Yoni”. It may have also started with the practice
of bathing the Shivalinga several times a day with
milky water. The milky water is used to simulate
ice and snow on the top of Mount Kailash. The
pictorial representations shown below illustrate
some of the points about the bund.

Pictures o .‘:ih'ivllal:ila wit 1et1ﬁula:r Of Ao *Y oni’ |
The classical shape may have resulted from the
need to be economical with material. The most
economical shape which used the least amount of
material to channel the flow around a circular
Linga had to be circular.

| hope it Is now abundantly clear to any rational
mind what the representations of objects in the
Shiva temple stood for in our Vedic past. The
human form of Lord Shiva’s representation is
shown in the following picture.
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Human form ers entation of Lord Shiva

We will now investigate all the aspects and the
articles associated with Lord Shiva for their ancient
meaning and origin.

1. In the picture above the Linga itself represents a
mountain and especially the ice clad Mount Kailash
in the Himalayas from where the ancient river
Saraswati originated. Kailash in our pantheon is
stated as the abode of Lord Shiva. As we have
discussed earlier, one can see the similarity just by
looking at the various pictures presented in
Chapter-3 and in this Chapter.

2. The sun is represented on the Linga by the
sun symbol —— . This is to indicate that the sun is
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melting the ice and snow on the peaks and thus it is
the source for the creation of water for the rivers.

3. The simulation of the natural process of river
creation is done by hanging a water pot (Kalash)
over the Linga. The Kalash has a hole which allows
continuous dripping of water on the Linga to create
a flowing river and especially the river Saraswati.

4. The so called “yoni” is simply a bund
(embankment) to direct the continuously dripping
water into a stream which i1s a representation of
river and especially river Saraswati. Saraswati thus
created in the temple is then normally directed
outside into a Tulsi-Kyara (a bed in which the holy
Tulsi plant is sowed). Originaly there was no bund.
Then a rectangular rectangular shape (see pictures
on page 73) evolved. At the end economy of
material necessitated its shape to conform to the
round shape of the Linga (Mount Kailash).

5. The cresent moon shown with the human form of
Lord Shiva represents the ice, snow and coolness
on the peaks of the Himalayan mountains.

6. The Nandi (seated bull) is always present in front
of the door of the Shiva temple. It is appropriately
called Dwarpal (door keeper). There are several
mountain peaks shaped like a seated bull on the
way to mount Kailash from the south. They make it
difficult to reach mount Kailash. Therefore, these
mountains are depicted in the temples as seated bull
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and are granted the status of the door keeper in the
temples. One of those peaks is shown below along
with a carved seated Nandi.

Stone carving of Nandi Nandi shape Mount
More importantly there is a huge rock in the form
of a kneeling bull which lies at the south foot hills
of Mount v
Kailash. It
truly resembles
the Nandi seen
In Shiva
temples. This
mount may be
the Iegendry Mount Kailash showing Nandi in front
mount  Nandi -
(the Dwarpal). It is shown in the above picture.

There are two rivulets which start from the Kailash
Mount and go around it. Also there are two small
lakes south of the Nandi (one black and one white).
This area is not accessible unless one tracks from
Darchen towards the north and crosses the Silung
monastory and continues further. These difficulties
created by the small Nandi like mounts are behind
the creation of the Nandi phenomenon. There is a
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Nanda Devi peak and also Nanga Parvat in the
Himalayas which suggest an association of Nandi
with the Himalayan Mountains.

7. The association of the Serpent-Naga with Shiva
comes most probably from the shape of the jutting
rock at the summit of Mount Kailash. It is shown in
the following picture.

Enlarged view of Mount Kailash
showing “Cobra Hood" like rock

It is interesting to note that in the picture the inset
Kailash shows total similarity with the Shivalinga
and the enlarged area of the peak shows an
excellent conformity with a cobra hood (Naga).
This conformity may lay in the conceptualization
of the cobra’s association with the Shivalinga.
Originally the cobra hood was shown with the
Linga as it is visible on Mount Kailash. During the
Brahmanic period it has been shown separately at
various places with Shivalinga and also on the
human form of Lord Shiva.

77



www.truthlingo.co.uk
Dr Narshinhbhai M Patel

8. The Damaru (tabor) in one hand of Shiva
represents the rumbling but
rhythmic sound of an earthquake %%
which is more precisely shown in g5 8
the destructive form of Shiva in its |
Nataraja attributes. The
representation of Shiva as a
dancer (Nataraja) is definitely a
conceptualization of rhythmic movement of the
earth during the earthquake (Trandava Nrutya) and
consequent formation of mountains. The Nataraja
Is always shown in earth like round figure.

Natraja

9. The trident represents the mountain peaks
surrounding mount Kailash.

10. The Rudraksha Mala associated with Lord
Shiva represents the Himalayan

mountain ranges with folds. &

The  following  pictures [ENE
illustrate the point. The first FE Gl
picture shows the normal ¥

Rudraksha Mala used by SSSSSSSEEHEEES
Sanatan Holy men and which is always associated
with representation of Lord Shiva in human form.

The pictures here
show an enlarged
view of one of the
above beads and also
an arial photograph

Single Bead of Mala Arial View of the Himalayas
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of the Himalayan mountains. It is astonishing to see
the resemblance between the two.

11. Shiva’s hair (Jata) is always in the form of a
mountain peak. The picture here of Mount Kailash
shows ice and snow streams as if they form hair on
a human head. The concept of a river erupting from
Shiva’s Jata comes from this visual effect.

The hair like flows

WSl = . of snow and ice from
7 T e the peak are the
beginning of the
river. This was then
the real reason for
conceptualization of
I = (he river Saraswati
formation in the
human form of Lord

Shiva erupting from his Jata. With the loss of the
river Saraswati, that place is now assigned to the

river Ganga.

The whole concept of Lord Shiva is associated with
Mount Kailash (Himalayas) and formation of
Saraswati (and all other Himalayan rivers). Other
aspects of the destruction caused by the earth’s
movement during earthquake were attributed to it
during the later Branmanic period of our culture.

It may even be that the cobra hood shown on the
crown of the Egyptian Pharaohs and the Crescent
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symbol of the Middle East are derived from
attributes shown with the human form of Lord
Shiva.

If the prevalent ideas of Yoni and Linga are correct
then why do we need water dripping on the Linga?
In my village temple after worshiping Lord Shiva, |
have always gone for the Mandir Parikrama (a walk
around the temple) and have taken the Achaman
(holy water) from the Saraswati which flows out
from Kailash (Shivalinga) into the Tulsi-Kyara.
This act of taking the Achaman would, with the
prevalent concept, tantamount to bestiality.

The concept presented here is the only rational
explanation for the creation of the Shivalinga. The
fact that the abode of Lord Shiva is in Mount
Kailash (Kalash shape) and his consort is Parvati
(Parvat = vudd, Mountain in Gujarati) also fit
correctly with our interpretation. The prevalent
paradigm of Linga-Yoni is a creation of a fertile
but irrational and irresponsible mind aided and
abated by wasted interests.

The worship of Lord Shiva in a temple is simply
the worship of the natural creation of the life
giving rivers from the ice clad Himalayan
Mountains and especially the river Saraswati
from Mount Kailash.

I

—
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The Sanatan Culture has various symbols to represent
difficult concepts. These symbols were created by our
forefathers. Over thousands of years they have gone
through several transformations. In some cases the original
concept behind the creation of those symbols has been lost.

In this book Dr Narsinhbhai Maganlal Patel brings
out the original concepts through research and clear
perception. He has presented those lost meanings in a clear
and easily understandable language.

Any reader of this extraordinary book will benefit from the
new insight brought about by his ground breaking research.

Om, Swastika and Shivalinga
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